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Anna Rogers, Project Instigator

The klezmorim interviewed by Kiselgof were professionals, with an eclectic collection of different 

tunes in their repertoire that let them earn a living, generation after generation, adapting to the 

new tastes and audiences. Their voices faded through numerous social cataclysms - but luckily, the 

archive survived. While these materials are very important for research, their biggest impact is 

going to be when they return to fingers of the musicians and the feet of the dancers, when they 

continue their journey through human hearts. Luckily, we discovered this time capsule at a post-

revival time, when there is a generation of new klezmorim more than capable of processing and 

reviving this repertoire. The communities of Yiddish Summer Weimar, Yiddish New York, Klez

Kanada, etc. are the real heirs of those who contributed to the archive in the first place. Why not 

pass them their inheritance, and let them develop it further - while helping to create a curated 

academic edition?



What are we talking about?
´ 26 Notebooks with handwritten music collected by Kiselgof team during the An-Ski 

ethnographic expeditions 1912-1914. ~650 pages

´ Moshe Beregovski’s handwritten catalogue of the Kiselgof material.

´ Klezmer Manuscript (Wedding MS) of Avrom-Yeshie Makonovetsky ~200 pages

´ 850 pages total

´ ~1,400 tunes (!)



Kiselgof, Zinovy Aronovich (1878-1939) 



A Fateful Subway Ride
´ 2017 Japan-Israel Friendship Society, Meiji Gakuin University

´ Chitoshi Hinoue, Kyoto University of Art and Design; Pete Rushefsky, CTMD; 
Anna Rogers, University of Copenhagen; Mariko Mishiro, Tokyo University of 
Arts; Walter Zev Feldman, NYU Abud Dhabi, Klezmer Institute



YNY 2017, YNY 2018
Yonatan Malin, University of 
Colorado, Boulder

Clara Byom, Klezmer Institute

Eléonore Biezunski, YIVO Institute for 
Jewish Research



Building an Organization to 
Support the Project

The Klezmer Institute was founded in the fall of 2018 to advance the study, preservation, and 
performance of Ashkenazic Jewish expressive culture through research, teaching, publishing and 

programming. Klezmer Institute projects will build on previous scholarship to define and 
document the unique musical heritage of the Yiddish-speaking Jews of Eastern 

Europe by increasing communication and collaboration between professional and amateur 
musicians, dancers, and scholars throughout the world. The Institute seeks to be a champion for 

Ashkenazic expressive culture as an important means to understand Jewish culture in the past 
and as a springboard to inspire new generations to engage with an essential cultural legacy.



2019 & YNY 2019
´ Reaching out to Vernadsky National Library of Ukraine

´ Articulating KMDMP Project Phases

´ Adding Team Members: Eléonore Biezunski, YIVO Institute for Jewish 
Research; Daniel Kunda-Thagard; Max Rothman; Lyudmila Sholokhova, 
New York Public Library; Mark Slobin, emeritus Wesleyan University; 
Matthew Stein; Schyler VerSteeg



2020, What a Year

´ Visioning the Klezmer Archive

´ Awarded NEH Digital Humanities Advancement Grant

´ Public Launch of KMDMP



Kiselgof-Makonovetsky Digital Manuscript 
Project — Moyshe Kapoyer?

Our Path

´ Phase 1: Dissemination

´ Phase 2: Digitize & Translate

´ Phase 3: Analyze, Perform, & Transform

The Usual Path

´ Phase 1: Digitize & Translate 

´ Phase 2: Analyze, Perform, & Transform

´ Phase 3: Dissemination



Anna Rogers, Project Instigator

“… but luckily, the archive survived. While these materials are very important for research, their biggest 

impact is going to be when they return to fingers of the musicians and the feet of the dancers, when 

they continue their journey through human hearts….”

“The communities of Yiddish Summer Weimar, Yiddish New York, Klez Kanada, etc. are the real heirs of 

those who contributed to the archive in the first place. Why not pass them their inheritance, and let 

them develop it further - while helping to create a curated academic edition?”



Moyshe Kapoyer Risks & Rewards
´ That’s a funny way to run a project!
´ Allocate limited time & energy to what’s right 

in front of you — Iterate like crazy.
´ Build a scaffold — encourage the community 

to make the house
´ … that is part of our village of connected

structures
´ … and individual experiences
´ … and bridges to the past

´ It’s so much stuff! How do I get started?
´ Wait, Why does this stuff need to be digitized?? 



A Parallel Track: The Dream of the 
Klezmer Archive
´ Instrumental klezmer music is a vast repertoire, how do we deal with that?

´ My Moldavian Chicken (and egg)

´ How can we use digital tools
to extend the reach of 
individual memory —
particularly for musicians?

´ Traditional archives document the 
artifact, not the music.

´ KMDMP is test corpus for 
Klezmer Archive 



A Digital Klezmer Archive: 

´Open 
´Accessible 
´Outreach
´Analysis
´Reference 

´Organization 
´Standardization
´Metadata Attribution 
´Curated

Building User Experience (UX) Research
into the Design Process From the Beginning



Some Philosophy

´ Universally accessible, useful resource for interaction, 
discovery, and research on all available information 
about klezmer music.

´ Bridge the gap between oral history and archives
´ Open the “Black Box” of the musical “Artifact”
´ Facilitate engagement by musicians as musicians
´ Incorporate computational musicology and music 

encoding/retrieval tools



A Talmudic 
Approach?
´ Beautiful, functional layout

´ A way to think about layers of 
metadata

´ Traditional Catalogue information

´ Corpus-specific metadata and 
Tune-specific musical formulas

´ Relationship or “Semantic” 
metadata

´ Commentary and Discussion
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Moyshe Kapoyer
Is Actually 
Pretty Agile KMDMP

Community

Klezmer 
Archive

Individuals & Interactions over 
Process & Tools

Stuff that Works

Collaboration

Responding to Change

Iterate, Iterate, Iterate

Community Organizing ≅
Agile Development (Ari Davidow)



Join Us on This Journey



Let’s Take a Break — See You in Five



Kiselgof Stories

´ Motl Reyder, 70 klezmer fidl, Dubno, 1913, “copied from klezmer 
manuscript — Honga, Bulgar, Mazurka

´ North American Premier(s) — a personal connection to 
Makonovetsky

´ Prokofiev?!? Sergei Prokofiev: Overture on Hebrew Themes for 
Clarinet, Strings and Piano, 1919-1920.
KMDMP 05-40-1233, Osher Melamed, Kovel, 1913
— Ilana Cravitz, Jutit Nemtanu, Jessica Ruiz (and others)

https://youtu.be/Q3zgxE3tJww


KMDMP 05-40-1233 



KMDMP Nuts & Bolts

´ Register to Join the Commons

´ Commons Landing Page

´ Download the Kiselgof Hefts, Makonovetsky MS, & Beregovski Catalogue

´ Digitize Tunes — Upload in 3 file formats: .native, .xml, .pdf

´ Translate/Transliterate Text

´ Use the tracking resources

´ Join Discussion groups to work and share

´ Play Music!!!! — the notation is what’s on the page, the klezmer is what’s 
between your ears.



Get your feet wet | Tour the Commons  
Meet collaborators | Learn a new tune



Anna Rogers, Project Instigator

The klezmorim interviewed by Kiselgof were professionals, with an eclectic collection of different 

tunes in their repertoire that let them earn a living, generation after generation, adapting to the 

new tastes and audiences. Their voices faded through numerous social cataclysms - but luckily, the 

archive survived. While these materials are very important for research, their biggest impact is 

going to be when they return to fingers of the musicians and the feet of the dancers, when they 

continue their journey through human hearts. Luckily, we discovered this time capsule at a post-

revival time, when there is a generation of new klezmorim more than capable of processing and 

reviving this repertoire. The communities of Yiddish Summer Weimar, Yiddish New York, Klez

Kanada, etc. are the real heirs of those who contributed to the archive in the first place. Why not 

pass them their inheritance, and let them develop it further - while helping to create a curated 

academic edition?


